WONDERFALLS

“Kar ma Chanel eon”

TEASER

EXT. BOOK STORE - DI SPLAY W NDOW - DAY

A display in the window *“Thunbing Through The Fi nger
Lakes Wth Karen Tyler.” One of the books is open so we
CAN SEE the inner dust cover flap. There is a PHOTO of
KAREN TYLER just above her bio. PUSH IN until Mmns face
FI LLS FRAME:

DAD (V.Q)
About the author: Karen Tyler is
t he award w nni ng aut hor of
several best selling travel
guides. She resides in Niagara
Falls, New York w th her husband,
noted area physician, Dr. Darrin
Tyl er. ..

Now t he | MAGE of Mom ANl MATES. Now we're in:

I NT. THE BARREL - N GHT

CAMERA PANS off MOMto find DAD there, holding the book
we saw in the window. He's reading fromthe inner
flap..

DAD
The Tyler’s have three beautiful
grown children..

CAMERA PANS to find SHARON. She reacts to the nention
of :

DAD ( CONT’ D)
Their el dest, daughter Sharon, is
a respected immgration attorney
and the newest partner at the |aw
firmof Merrifield, Hanson and
El dri ch.

Now Sharon smles nodestly, pleased, as CAMERA drifts off
of her and finds AARON seated there. W linger on him
as:

( CONTI NUED)



CONTI NUED:

DAD ( CONT’ D)
Son Aaron was the youngest non-
Asian to win the prestigious
Ful ton Schol arship for Religious
Studies and is currently pursuing
his doctorate in conparative
religion.

And now we PAN to find JAYE. ..

DAD ( CONT’ D)
Jaye, a daughter, is 24.

CAMERA' s al ready PANNI NG OFF Jaye as she starts to react,
and finds Dad as he cl oses the book, kisses Mdomon the

cheek. |t

's a famly dinner at The Barrel.

Every nmenber

of the famly has a copy of the newly published book
before them

DAD ( CONT’ D)
Congratul ati ons, honey. | think
this may be your best book yet.

AARCN
(wi th good hunor)
It's certainly the heaviest.

SHARON
| love the cover art. [It’s very
eye- cat chi ng.

MOM

My publisher assures ne that’'s the
case.

DAD
Jaye, aren’t you going to
congratul ate your nother on her
achi evenent ?

JAYE
(scrutinizing back
flap)
Yeah. Congrats. Um how cone |
only get five words on your inner
flap?

MOM
It’s a blurb, dear. |I'monly
all owed a certain anmobunt of words
for that.

( CONTI NUED)



CONTI NUED: ( 2)

JAYE
Sure used up a lot of ‘emon
Aaron. He got twenty-six words.
| got five. And one of mne s a
digit.

DAD
Jaye, don’t parse the bl urb.

SHARON
Real |y, though.

JAYE
(to Sharon)
Easy for you to say, you got

ni net een.
SHARON
(alarmed, | ooks to
copy)

| counted twenty-two...

MOM
Your brother and sister are ol der
than you. They require nore words
because they’' ve lived nore.

JAYE
Achi eved nore, you nean

MOM
They’ ve have had nore
opportunities to excel. Your tine
will cone.

DAD

That’s right. W’re all |ooking
forward to expandi ng your
sent ence, sweetheart.

JAYE
| did actually graduate from Brown
with a phil osophy degree. | m ght
even still have it somewhere.

MOM
That is true.
(to Dad, no
j udgenent)
We're nearly finished paying for
that, aren’'t we?

( CONTI NUED)



CONTI NUED: ( 3)

SHARON
“Jaye, their youngest, holds a
phi | osophy degree from Brown --

and works retail.” Twelve nore
wor ds!

MOM
Shar on.

AARON

“And lives in a trailer park.”
That’'s five right there!

DAD
Al right.

JAYE
Well, why not? Those things are
all facts. Should |I be ashaned?

Unconfortable silence for a beat, then AN ELECTRONI C BEEP
goes off. PalmPilots, beepers, cell phones cone out.

Everyone except Jaye checks their own thing.

DAD
It’s me. The hospital. Looks

like I’"mgonna have to cut out of

your cel ebratory dinner early.
Sorry.

MOM
Nonsense. We're finished here.

You have lives to save and | have

my |unch launch tonorrow. | need

to go over ny notes, anyway.
DAD

Who' s gonna give ne a ride?
AARCN

Il drop you. | was about to

head out. | really need to put

sonme dissertation tinme tonight.
SHARON

O | can take him Hospital’s

right near ny gym | wanted to

get a little workout before |
prepare for court tonorrow.

MOM
(ki sses Dad on the
cheek)

( MORE)

( CONTI NUED)



CONTI NUED:  ( 4) MOV CONT' D)

You take the Mercedes. "Il ride
honme with Aaron.

They’re now all standing. They |ook to Jaye sitting
t here.

JAYE
"Il probably just hang out here
and get drunk.

INT. THE BARREL - SHORT TI ME LATER
Jaye carries her copy of the book as she noves to the

bar. A MOUSEY BLONDE twenty-sonething, BlIANCA, bunps
into her.

Bl ANCA
(she has a stutter)
S-s-sorry.
The stuttery shy girl keeps noving. Jaye barely notices
as she lands on her usual bar stool. ERIC sees her,
sm | es.
ERI C
H . Was that your famly?
JAYE
Yeah.
ERI C

You seem depressed.

JAYE
Not clinically. M/ Mm published
a new book and | only got five
words in her bio blurb.

ERI C
You got nentioned in a blurb?

Eric slides the book and opens it. The STUFFED BASS
ANl VATES:

STUFFED BASS
Get her words out.

JAYE
(w nces, disturbed)
What do you care?

ERI C
Well, | think that’s inpressive.

( CONTI NUED)



CONTI NUED:

JAYE
You do?

ERI C
Sur e.

Now MAHANDRA appears. Looks over his shoul der at the
bl ur b.

JAYE
Well it's really only four words
and a digit. M siblings got
fifty one. Collectively.

ERI C
Digits?
JAYE
Wor ds.
MAHANDRA
(of f bl urb)

I didn’t know your brother was on
a schol arship

(then)
You weren't though, were you?

JAYE
(grabs back book)
VWhat if | only ever rate four
words and a digit? Wat if by the
time ny nother’s next book cones
out this sentence hasn’'t changed?

MAHANDRA
It will. Well, the digit wll.

Jaye picks up the book and noves to | eave --

JAYE
(re: fish; on the
nove out the door)
O by thenit’'ll say, “Their
youngest daughter was confined to
a mental institution...”

EXT. THE BARREL/I NT. BI ANCA'S VAN - NI GHT

W' re watching froma distance as Jaye exits the
restaurant. TILT DOM to see JAYE' S WALLET in the
foreground. We find that we're with Bianca in the front
of Bianca’ s beat up van.

( CONTI NUED)



CONTI NUED:
She’s |ifted Jaye’'s wallet and seens to be nore
interested in the famly photos, Jaye's |.D. and ot her

personal itenms than noney. Bianca watches as Jaye exits
the Barrel... she brings a canera up into franme --

ANGLE THROUGH LENS

As SNAP! SNAP! SNAP! , she clicks off several spooky
surveillance |ike photos. Of that --

END OF TEASER

( CONTI NUED)



CONTI NUED: ( 2)

ACT ONE

I NT. WONDERFALLS - DAY

The place is hopping with JAPANESE TOURI STS.
ALEC at a register, trying to keep up.

JAYE
It’s only Tuesday. Wat’'s with
all the busy?

ALEC
Boats aren’t running. Fogged in.

JAYE

Again? It’s the Maid O the M st.

Mst. Wuwere s Leslie? 1Isn't she
al ways whi ni ng about not getting
enough hours?

ALEC
Yes. That’s why she quit.
JAYE
Leslie quit?
ALEC
Last sunmer. | need nore enviro-

friendly plastic bags.
(slight bow to next
Japanese cust omner)
Koo- knee- chee- wa.

W go wth Jaye as she noves off. She sees

ahead,

angling for her. Jaye assunes she’s

so she tries to cover her stitched nane and
eyes as she wal ks.

Bl ANCA

Jaye’s with

Bi anca up
a cust omer,
| owers her

Excuse nmmm ne. | th-think this is

y-y-yours.

She offers up Jaye’'s wallet. Jaye takes it.

JAYE
Oh, yeah. Thanks. | was | ooking
for... OChnygod, it really is mne
| didn’t even know it was
m ssing... or that | had cash.
Where’d you find it?

( CONTI NUED)



CONTI NUED:

Bl ANCA
I n your p-pocket. Last n-n-night.
JAYE
You stole ny wallet?
Bl ANCA
My v-van broke down and | ran out
of mnoney. | was d-desperate.
JAYE
Did you put this eight dollars in
her e?
Bl ANCA
It’s all I h-had. | felt g-g-g-

A CHAMELEON PUPPET on a di splay behind Bi anca ANl MATES - -

CHAMELEON PUPPET
Get her words out.

Jaye reacts, |ooks back to Bianca who's been going “G G

G..

JAYE
Ch. Get her words out.
(off the GGQ
Uh, guilty?
(of f Bianca’ s nod)
Well, forget it. No harm Um is
t here sonmeone you can call?

Bl ANCA
My p-parents live in F-Florida.
But they think I'min CGCC. ..

JAYE
Carolina? Kansas?

Bl ANCA
CCC

JAYE

Col orado? Kentucky? Col unbi a?
California?

Bl ANCA
(nods)
CCalifornia. | told them| had a
job waiting for ne there, but | d-
don't. Can’t get a job because |
have a stuh... a stuh... a stuh...

( CONTI NUED)
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CONTI NUED: ( 2)

JAYE
S.T.D.?
Bl ANCA
(spits it out)
Stutter. | didn't want to be a b-

burden. They have enough
problens. Dad s on an iron |u..
iron lu...

JAYE
Lung?
(Bi anca nods)
God.

Bl ANCA
My nane’s B-B-B-

Jaye sighs. Bianca's all “B-B-B...” Jaye |ooks to the
di splay of Niagara Falls nane plates. Spins it.

JAYE
(fast)
Bi anca. Barlow. Betty. B--
(of f Bianca’s instant

nod)
Bi anca?
(i nmpressed with
her sel f)
Huh.
Bl ANCA
(starts to go)
Anyway. |I’'mreally s-s-sorry..
JAYE
Wait. | can’t let you give ne

your | ast eight dollars.
(handi ng her a bill)
Here's five back.

ALEC (V. Q)
(anplified, feedback)
Jaye Tyler, report to custoner
service. Jaye Tyler

Jaye | ooks over the few feet to the register where Al ec
is breathing into a mc. There's a long-ish Iine of
cust oners.

Bl ANCA
Ch, | got youin t-t-trouble --

( CONTI NUED)
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CONTI NUED: ( 3)

Bi anca, flustered, turns and plows right into a stack of
t-shirts. In a flash, Bianca folds up the shirts and re-
stacks themw th freaky speed. Alec is drawn to Jaye’s
side by fascination, watching Bianca speed-fold. Once
she’ s done:

ALEC
That was the nost amazing bit of
folding |’ve ever wtnessed... are

these GAP corners? Do you work at
the Galleria?

Bl ANCA
Oh, no... I"'munem.. |I’munem..

CHAMELEON PUPPET
Get her words out.

JAYE
Bi anca’ s between jobs right now.
Hey -- we could use sone help

around here, couldn't we?

I NT. WONDERFALLS - DAY

Bi anca sports a yell ow Whnderfalls vest. Alec pins on a
tenp nane tag that reads “BINKY.”

ALEC
This' Il just be tenporary until we
can get your real one stitched.

JAYE
“Bi nky.”
Bl ANCA CHAMELEON PUPPET
It’s short for B-B-B- Get her words --

JAYE ( CONT’ D)
(snaps at puppet)
Yeah, | get it.
(off Al ec and Bi anca)
Bi anca. Right.

ALEC
Tyl er here’s gonna show you the
ropes. Don't let her bark scare
you. She knows the biz. She

trained ne -- and now |’ m her
boss.

(to Jaye)
You can skip folding, she s got
t hat down.

( CONTI NUED)
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CONTI NUED:

Al ec noves off. Bianca turns to Jaye.

Bl ANCA
Th-t hanks for speaking up for mne
b- before. And also for not
telling himl st-stole fromy-you

JAYE
So... in a way, | kind of hel ped
you by getting your words out...
Bl ANCA
Oh, y-yes.
JAYE

(glances to
Chanel eon)

Huh. Ckay.
(then, to Bianca)
So -- can ya count backwards?

I NT. WONDERFALLS - (LATER THAT) DAY

Jaye sits nearby flipping the pages of a nmagazi ne and
drinking coffee while Bianca works the cash register.
Bi anca counting back change to a CUSTOVER

Bl ANCA
...and sixteen is twtwenty. Th-
t hank you for sh-shopping at
Wonderfall s.
(as they go)
C-cone agai n!

Jaye reaches out, touches Bianca’s shoul der, shakes her
head.

JAYE
Don’t encourage them

Bl ANCA
This is fun. Y-you sure you don’t
wanna take over for a bit?

JAYE
Can’t. Not allowed. [It’'s for
your own protection really.
I could give a custoner the wong
change and according to the
register it’d be your fault. Plus
you' re doing really well.

( CONTI NUED)
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CONTI NUED:

Bl ANCA

JAYE
(flips a page)
It’s |ike you ve been at it your
whole life yet managed not to have
your soul crushed.

Bl ANCA
It’s s-slow. Maybe |I should d-
dust the sh-shel ves?

JAYE
Mmm | don’t think so. |If you
do one then we’ll just have to do
themall. R ght nowthere’'s kind

of a nice even, thin layer so it’'s
not really noticeable.

CUSTOVER #2
(approachi ng)
Excuse ne. | was told you carry a
Ni agara Falls notion |anp?
JAYE
Didja see it out there?
CUSTOVER #2
No.
JAYE

Then we don’t have ‘em Try
Tal i smani a across the quad.

The custoner noves off. Jaye flips a page. Beat.
Bl ANCA

Ya know, | thought | saw th-those
m notion |lanps in the b-back

JAYE
Exactly. In the back, up on a
hi gh shel f.
If one of us were to fall it could

af fect workers conp rates. W're
not only protecting our enployer,
but smal | busi nesses everywhere.

Bi anca gazes at Jaye with sycophantic admration. Jaye
drains her coffee cup, sets it aside.

Bl ANCA
You want sone nore c-c-cof fee?

( CONTI NUED)



CONTI NUED: ( 2)

JAYE

If you' re not busy.
(Bianca starts off)

And maybe a donut ?

Bl ANCA
Il bring b-back a sel ection.

14.

Bi anca noves off. Another CUSTOMER steps up with a
of itens. Jaye goes back to her nmgazine wth:

basket f ul

JAYE
She’' Il be right with you

EXT. WONDERFALLS - SUNSET

The sign says “closed.”

lingers.
Bl ANCA
Th-t hanks for everything today. |
don't feel t-tired at all.
JAYE
Well, you' re a quick study.
Bl ANCA
I n-never had a m mnentor before.
JAYE
Mentor? Please. |'’mfive-word-
blurb-girl who lives in a trailer
Bl ANCA
I live in a v-van
Jaye reacts -- soneone nore |oser-y then she...

JAYE
What are your feelings on beer?

I NT. THE BARREL - NI GHT

Jaye is | ocking up, Bianca

Jaye is on her usual stool; Bianca is next to her. Jaye
cracks open peanuts on the bar and tosses the shells. To

Eric as he approaches re:

JAYE
This is actually nore work than
|’ ve done all day.

the shelling of the peanuts:

( CONTI NUED)
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CONTI NUED:
ERI C
Busi ness sl ow?
JAYE
Normal -- but we finally got sone
decent help. Eric, this is
Bi anca.
Bianca and | will both have a
beer.
Bl ANCA

(shy and awkwar d)
Y-yes, p-please.

ERI C
Com n’ up.
He noves off.
Bl ANCA
He's c-c-c... he's c-c. He's --
STUFFED BASS Bl ANCA
Get her words out. He's c-c-c...
JAYE

He's cute.
Eric reappears at that exact nonent. He heard that.

ERI C
Anyt hi ng el se?

JAYE
"Il let ya know.

A lingering | ook, then he noves off again.

JAYE ( CONT’ D)
(to stuffed bass)
Ckay, that was just tricky.
(to Bianca)
I"mrunning to the little girl’s.
Be right back

Bl ANCA
If you wwant mnme t-to --

JAYE
Sonme things | gotta do on ny own.

( CONTI NUED)
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CONTI NUED: ( 2)

Jaye hops up. As she crosses toward the bathroom
Mahandra, carrying her drinks tray, intercepts her.

MAHANDRA
So who’s the g-g-girl?
JAYE
Friend from worKk.
MAHANDRA
You don’t have any --
JAYE
Friends fromwork? | know.
Weird, huh?
MAHANDRA
Uh, well, that certainly is --
They | ook over -- Bianca's shelling peanuts on the bar

and piling up a nice handful for Jaye on a napkin.

MAHANDRA ( CONT’ D)
Is she --

JAYE
Shel | i ng peanuts for ne? Yeah. |
guess she is...

MAHANDRA
You're not using the new girl as
your personal --

JAYE
Slave? Well, not in a
historically insensitive way. In
fact 1’mhelping her. |'msort of
her speech therapist. |’ve been

finishing her sentences for her.
MAHANDRA

Then you' re sort of everybody’s
speech therapist, aren’ tcha?

I NT. WONDERFALLS - DAY

Jaye is pricing itens. Bianca is at the register, hands
a CUSTOMVER their nerchandise in a Wnderfalls sack

Bl ANCA

Thanks for shopping at
Wonderfalls.

( CONTI NUED)
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CONTI NUED:

Jaye reacts to the stutter-free sentence, crosses to her.

JAYE
Hey. That was perfect.
Bl ANCA
Polite but detached, right?
JAYE
No... well, yeah, actually your
techni que was spot-on -- but |
mean you got through that whole
sentence without... hey -- say

‘polite but detached’ again.

Bl ANCA
‘“Polite but detached...’

Bi anca reacts. No stutter. Al ec approaches, points to a
messy t-shirt stand.

ALEC
Bi anca, | thought | asked you to
fold these t-shirts?

Bl ANCA
Sonme peopl e nessed them up agai n.

ALEC
Then you have to re-fold them

Bl ANCA
Why should | when they're the ones
that nessed them up?

ALEC
(stares for a beat,
t hen)
Jaye, can | see you for a mnute?

He pulls her aside. Bianca watches them as an ANNOYED
CUSTOMER APPROACHES Bi anca. The Annoyed Custoner is
hol di ng an open dart gun package and a receipt and
anot her dart gun that's still in the package.

ANNOYED CUSTOMVER
Excuse ne. H . | just bought
this yesterday and it doesn’t
work. So I need to exchange it.
( MORE)

( CONTI NUED)



CONTI NUED: ( 2)

But | wanna nmake sure the new one
wor ks before | |eave ‘cause | |ive
like forty-five mnutes away and
it’s really inconvenient to keep
driving back here because your
store chooses to stock faulty

nmer chandi se.

ON JAYE AND ALEC

A DART STRIKES ALEC RIGHT I N THE EYE M D- WORD.

in pain.

ALEC
What did you do to her?
JAYE
I think | may have cured her...
ALEC
O what? Her work ethic? Geez
Tyler. | entrusted you to teach
her, not pass on your bad habits.
JAYE
\What ever.
ALEC

| should have trained her nyself.

JAYE
Why didn’'t you?

ALEC
You saw how nervous she was around
me. She could barely talk.
Wul dn’t have been fair to --

18.

ANNOYED CUSTOVER( CONT' D)

He YELPS

Jaye reacts, inpressed and a little concerned.

Bl ANCA
(re: gun)
Thi s one worKks.

Jaye and Bi anca neet eyes. Bianca's slight smle tells
Jaye that was no accident. Of that --

I NT. JAYE'S TRAILER - NI GHT

Mahandra stares at Jaye, horrified. Jaye is
ent husi asti c.

MAHANDRA
That is the nost frightening thing
|’ ve ever heard.

( CONTI NUED)
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CONTI NUED:

JAYE
Wat? It was a rubber dart.

MAHANDRA
Shot into a real eye.

JAYE
He's fine. Well, except for the
detached retina. W all got to
| eave early.

MAHANDRA
Don't you find it odd that this
girl iswlling to blithely carry
out acts of violence on your
behal f? She’'s |ike your own
personal Heinrich H nmer.

JAYE
There were no orders to hurt or
maim Bianca's a free agent. And
she' s fun.
You should conme out with us. |
t hought we coul d take her
cl ubbi ng.

MAHANDRA
Baby seal s?

JAYE
You're overreacting. You' d like
her if you gave her a chance.

MAHANDRA
Can you hear the seals, Carice?
They’ re scream ng.

JAYE
Oh shut up. She’s sweet. And
perfectly nornal.
I NT. WONDERFALLS - DAY
Jaye pushes open the door. She calls out --
JAYE
Sorry I'mlate. Thanks for
covering for --

Jaye stops in her tracks when she sees --

Bl ANCA

( CONTI NUED)
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Her hair is dyed and strai ghtened to match Jaye’'s. 1In
fact, her deneanor is all about Jaye when she gives her a
bored --

Bl ANCA
Hey.
JAYE
BLACK QUT.

END OF ACT ONE

( CONTI NUED)



CONTI NUED: ( 2)
ACT _TWD

I NT. WONDERFALLS - DAY

A stunned Jaye takes in new hair-do Bianca.

Bl ANCA
VWhat ?

JAYE
Your hair --

Bl ANCA
This is ny natural color. So
what ?

JAYE
(sniffs)
What’'s that scorched snell? D d
you iron it?

Bl ANCA
It’s hair. Stop tw tching.
JAYE
It’s ny hair.
Bl ANCA
Wi chever .
JAYE
Un “whatever.” The word is
“what ever.”

Bi anca registers that, jots sonething on a pad.

JAYE ( CONT’ D)
Did you just wite that down?

Bl ANCA
No.
JAYE
Look, Bianca, | appreciate that

imtation is the sincerest form of
flattery, etcetera. But | go out

of my way to cultivate a uni que
| ook and persona, and, um so
shoul d you.

Bl ANCA

I don’t know what you’'re talking

about .

21.
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CONTI NUED:

Al ec crosses through wearing an eye patch.

ALEC
(to Bianca)
Mor ni ng, Tyl er.

Bl ANCA
Mor ni ng.

Al ec noves off wi thout noticing Jaye. Jaye stares at
Bi anca.

Bl ANCA ( CONT’ D)
Fine. 1’1l put it in a pony.

Bi anca noves off, Jaye follows:

JAYE
You |l et himthink you were ne.

Bl ANCA
He only has one good eye. You
want nme to nmake himfeel b-b-bad
about it?

CHAMELEON PUPPET
Get her wor--

Jaye silences it spinning and snatching it by the head.
Wen she turns back, she sees her Dad has entered, is
pecki ng Bi anca on the cheek wth:

DAD

Mor ni ng, sweet heart.
Bl ANCA

Mor ni ng, Dad.

(off Jaye’s look, to
Dad)

| mean, you're not ny Dad.
DAD

I’msorry. | thought you were ny

daughter. Hello, sweetheart.
Dad pecks real Jaye on the cheek. Bianca |ingers.

JAYE
Now woul d be a good tine to
restock those notion |anps.

Bl ANCA
(muttering)
What ever.

( CONTI NUED)
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CONTI NUED: ( 2)

Bi anca noves off toward the back room before stopping and
| eaning on the counter next to the register, covertly
listening to Jaye and Dad’s conversati on.

DAD
Guess what? “Thunbing through the
Fi nger Lakes” is going into a
second printing. They sold out on
Amazon dot com

JAYE
Real | y? Good for Mom

DAD
And good for you. Your nother’s
publ i sher’ s re-doi ng the dust
j acket! Sharon and Aaron both
agreed to give up five words each
Whi ch nmeans you get ten nore.
That's fifteen total!

JAYE
Awesone. So what’'s it gonna say?
DAD
What ever you want it to.
JAYE
You want ne to wite ny own blurb?
DAD
Wy not? Sharon wote hers. Cone
on. [It’Il be fun. Let those

fifteen words show the world just
what ki nd of uni que, one-of-a-kind
daughter | have.

He wi nks. Jaye | ooks past himto see her second-of-a-
ki nd doppel ganger in the distance, sul king and wat chi ng.

I NT. THE BARREL - NI GHT

Jaye sits on her regular bar stool -- pen in one hand,
broodi ng over a napkin. Mhandra’s nearby, shirking.

MAHANDRA
Did you sick Binky on your nother
so you' d get nore words?

JAYE
No. In this instance, | believe
guilt was nmy friend.

( MORE)

( CONTI NUED)
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CONTI NUED: JAYE( CONT' D)
Actually nore like nmy freneny
because now | feel guilty over
getting what | wanted.

MAHANDRA
Then don’t take the extra words.

JAYE
| don’t feel that guilty.

Mahandra sees Bi anca entering, wearing Jaye’'s work vest.

MAHANDRA
Oh, | ook. Here c-cones c-crazy.
Hi, crazy. She’s wearing your
wor k vest and ohgod she | ooks j ust
like you. And you said she was
nor mal .

Jaye shoots Mahandra a | ook.

JAYE
(to Bianca)

H . You re wearing ny vest.
That’s ny nane.

Bl ANCA
Yeah, well, | spilled coffee on
m ne, so...

JAYE
Ei ther way, you're wearing a
Wonderfalls vest. |In public.

She takes it off and hands it to Jaye. Eric steps behind
the bar with a case of beer and unloads it into the ice.

Bl ANCA
I was in a hurry to | eave. Muth
breat her was suckin’ the |ife out
of me. You'd think nearly |osing
an eye woul d make hi m synpat heti c.
(to Eric)
Can | have one of those?

He opens a beer and hands it to her with a smle.
MAHANDRA
(sotto, to Jaye)
Chnygod. She’'s |ike a Jaye Tyl er
cover band.

Bi anca arches her back. Eric can’t help but | ook.

( CONTI NUED)
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Bl ANCA
Ownv. Ohgod. | amsore. |’ve been
sl eeping in a van too | ong.
(to Eric)

WIIl you pop ny back?

ERI C
Uh... sure.

Eric cones around the bar as Bi anca st ands.

MAHANDRA
A really good Jaye Tyl er cover
band. . .

JAYE

You do realize he’s not a licensed
chiropractor. He could very
easily paral yze you.

Eric waps his arns around Bi anca from behi nd.

ERI C
Exhal e.

She does. FEric lifts her into the air, her feet dangle.

Bl ANCA
Hold it for a sec.
(of f a succession of
pops)
Chhhh. .. perfect.

MAHANDRA
Actually... | think maybe you're
the cover band. She's a better
you than you are.

JAYE
She didn’'t even have to giggle or
toss her hair.

MAHANDRA
Also -- she’s not stuttering.
JAYE
(glances at Stuffed
Bass)
Yeah... | noticed.
MAHANDRA

Guess she won’t be needing a
speech therapi st anynore.

( CONTI NUED)
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O f Jaye,

JAYE
(eyes narrow ng)
Guess not. ..

considering that --

I NT. JAYE'S TRAILER - NI GHT

Jaye sits holding the Wax Lion, shifting it in front of

her face.

We think she’s talking to it:

JAYE
At first | thought I was hel ping
her... but now |’ mnot so sure. |

t hi nk what she needs npbre than a
friend is her famly...

We REVEAL Sharon is there. Jaye’s been talking to her --

JAYE (CONT' D)
She’s a runaway. Her parents are
probably worried sick. They think
she’s on her way to California.
But this isn't California.

Sharon stares for a nonent, then shrugs:

SHARON
What do you want ne to do about
it?

JAYE
| need a contact nunber. | have
to tell ‘emwhere their daughter

is so they can cone get her. Her

nane is Bianca Knowes. So we're

| ooking for a M. and Ms. Know es
in Florida. They' Il be so

grateful.

SHARON
Why are you doing this? |Is there
a reward?

JAYE

I"’mtrying to reunite a famly.
That’s reward enough

SHARON
Does this girl even want a
reuni on? Her parents could be
car ni es.

( MORE)

( CONTI NUED)
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O maybe she’s |li ke you and
doesn’t enjoy her famly’'s
conpany.

JAYE
She’s not |like ne! She’s nothing
like me. And | enjoy your
conpany. | just prefer ny famly
time in short controlled bursts.

Jaye’s phone has started RING NG She answers it.

JAYE (CONT' D)
Hel | 0?

| NTERCUT W TH:

I NT. THE BARREL - NI GHT
Mahandra is near the rest roons on the phone.

MAHANDRA
We need to upgrade the Bianca
alert to orange.

JAYE
She’'s still there?

MAHANDRA
And she’s sitting on your stool

JAYE
There are just so many things
wrong about that sentence..
What’' s she doi ng?

Mahandra | ooks over at the bar where Bianca is having
what | ooks like a pretty intinmate conversation with Eric.

MAHANDRA
Punpi ng Eric.

JAYE
On ny stool!?

MAHANDRA

For information. About you.
She’s all up in his grill trying
to suck out any detail she can
about you.

JAYE
Chnygod.

( CONTI NUED)
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Mahandra turns her back on the bar stool scene:

MAHANDRA
Yeah. And he’s |ike one batted
eyel ash away from gi ving up your
soci al security nunber.

JAYE
Eric won't fall for her shtick

MAHANDRA
Oh, he’s goin’ down. This girl is
so his type. Jaye, she’s you

JAYE
(a happy digression)
You think I"mhis type?

MAHANDRA
Li ke you haven’'t noticed. You
better get down here.

Mahandra hangs up the phone. Looks back and sees that
Bianca is no |longer on the bar stool -- because she’'s
standing right there. Her eyes glazed and creepy. Of
Mahandra, startled --

I NT. JAYE'S TRAILER - NI GHT

Jaye noves to Sharon, who digs through Jaye' s fridge.
Jaye swats the fridge door shut. Sharon | ooks up, a
pi ckl e or something sticking out of her nouth.

JAYE
(on the nove)
You're comng with ne. And try to
| ook threatening. Mre than
usual .

I NT. THE BARREL - NI GHT
ON THE MOVE with Jaye as she arrives with Sharon in tow
JAYE' S POV - THE BI LLI ARD TABLE

Eric is spooning behind Bianca gui ding her through a
gane. Mahandra spots Jaye on approach, tries to cut her
of f, but ends up arriving at the billiard table at the
same tine.

MAHANDRA
Uh, Jaye --

( CONTI NUED)
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JAYE
What’ s he poppi ng now?

Bl ANCA
Jaye. FEric was telling ne how
much you liked billiards. |
mentioned |1’ d never played --

JAYE
Yeah. You' re done pl aying.
What ever your gane is.

SHARON
(asi de to Mahandra)
Is this the girl fromFlorida?
She | ooks really famliar.

JAYE

('spi nni ng)
Because she’s ne!

Bl ANCA
Jaye, I'ms-sorry. | wwas j-just
t-trying to b-be your f-friend.

JAYE
There are | aws agai nst stal ki ng.
And nmy sister -- a very
successful, lawer wll see to it
your pale imtation of ny ass
lands in jail.

Bl ANCA
Buh- buh- buh-

JAYE
Buh- buh- buh- buh-bye!

Bi anca bursts into tears and flees to the bathroom The
others look a little horrified.

MAHANDRA
Ckay, that was totally uncalled
for.

JAYE

What ? That was totally called
for. You're the one who called

for it.

MAHANDRA
Yeah, um | tried to call you
back. .

( MORE)
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Bi nky was just asking about you
cause she wanted to help wite
your blurb for the book jacket.

Eric takes a fol ded napkin out of his pocket, hands it
her .

JAYE
(readi ng the napkin)
“Daught er Jaye, a phil osopher,
resides in N agara Falls where she
inspires with effortl ess,
undemandi ng style.”

SHARON
Aw. .. the runaway wote that?
JAYE
Ww. |t’s poignhant.
ERI C
It’s you in a fifteen word
nut shel | .
MAHANDRA
| better go check on her.
(to Jaye)
Probably be best if you weren’t
here. ..

Mahandra noves off. Jaye is flabbergasted --

EXT. THE BARREL - N GHT

Jaye and Sharon head toward Sharon’s S. U V. Jaye is
i ndi gnant .

JAYE
Who wites poignant and incisive
bl ur bs about people they hardly
know?

SHARON
Well, she nust be nuts if she
t hi nks you inspire.
JAYE
Wth effortless and undenmandi ng
styl e.

They step up to Sharon’s S. U V.

( CONTI NUED)
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SHARON
Well | ook at that -- you' ve
inspired ne to walk to ny car.
And now you’' ve inspired ne to
| eave.

Sharon clinbs in her S .UV and slans the door shut and
drives away. The S.U. V. w pes FRAME revealing a VAN with
the personalized license plate “BINKY' S.” Jaye stares
for a nmonment until a weathered JUNKER with a wi re hanger
for an antennae pulls into Sharon’s spot. Jaye eyes the
w re hanger, then the van, then the w re hanger..

EXT. THE BARREL - A SHORT WH LE LATER

The | ock to Bianca' s van pops up, and Jaye craw s inside.

I NT. BI ANCA' S VAN - CONTI NUOUS

Jaye stops in her tracks. The back of the van is a

shrine -- to Jaye. There are photographs, a copy of
Moni s | atest book, quotes on pieces of paper, and a

not ebook. Jaye leafs through it -- scraw ed inside, over
and over again, is the nane “Jaye Tyler.” Jaye spies a

| aptop and flips it open -- only to discover a Jaye

SCreensaver.

A box with Jaye’s picture on it sits next to the
conputer. She opens it to find -- copies of credit card
receipts, her driver's |icense, a dog-eared famly photo
(basically the contents of her stolen wallet).

As Jaye stoops to dig through the booty, we SEE Bi anca
st andi ng behi nd her.

Bl ANCA
You’ ve rui ned everything.

Jaye spins around, startled. She's trapped with only a
crunpl ed wire hanger to defend herself. Jaye thinks
better of the hanger, grabs Bianca instead, throws her to
the floor of the van and pins her. They westle.

JAYE
You may have all ny friends
snookered, but not ne. You're
like that girl in that novie who
wanted to be that other girl so
much that she killed for it!

Bl ANCA
..."Gease?”

( CONTI NUED)
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JAYE
“Single Wite Fenale!”
Bl ANCA
N- n- no...
JAYE

Yes! Admt it. Are you a
grifter? Who're you working for?
Is this a plot? Have you been
putting hallucinogens in ny
drinki ng water?

Bl ANCA
No. |'mst- st- st-

JAYE
St al ki ng ne?

Bl ANCA
No. |'mst- st- st-

JAYE
St abbi ng ne?

Bl ANCA
No. |'mst- st- st-

JAYE
Stealing ny organs after you stab
nme?

Bl ANCA
No. |'mst- st- st-

JAYE

Stitching a skin suit out of ny
dead corpse after you stab ne and
steal ny organs?

Bl ANCA
I’ m studyi hg you!

O f Jaye’'s confusion, we...

END OF ACT TWO

( CONTI NUED)
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ACT THREE

I NT. BIANCA'S VAN - NI GHT

A short tinme has passed. They’ ve gone to separate
corners of the van. Jaye stares, incredul ous:

JAYE
You're an investigative
journalist?

Bl ANCA
I"mw-witing a st-story on
di saf fect ed twenty-sonet hi ngs.

JAYE
For who? Total Makeover WMagazi ne?

Bl ANCA
T-today’s Amnerica. | th-thought
if I becane nore like you I'd
understand you better. | really
wanted to get inside your head.

JAYE
You're not in ny head. You just
have nmy hair. And why the phony
stutter? Sone people mght think
it’s offensive and not just funny.

Bl ANCA
It’s n-not ph-phony. It becones
nore pronounced when |’ m under st-
stress.

JAYE
Hmm |'mreally not buying the

whole Ms. Doubtfire thing. Wy
does a disaffected twenty-
sonet hi ng have to transform
herself into a disaffected twenty-
sonet hi ng?

Bl ANCA
B- because |’ m not d-di saffected.
| don’t fit the Gen-Y p-profile.
I’mtoo highly mnotivated. W-
which is why |’ m st-studying y-
you.
(then)
It’s t-true. And | can p-prove
it...
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I NT. THE BARREL - NI GHT

Jaye and Bianca sit in a booth. Jaye has a stack of
official looking letters in front of her. She | ooks
t hrough t hem

Bl ANCA
It’s all my correspondence with ny
editor. The last f-few are a
little angry. He keeps wwanting
me to s-send sonething, b-but | c-
can't seemto get st-started.

JAYE
“Regarding your article on gen-y

| osers. .. Losers? You're
witing an article on howl ' ma
| oser?
Bl ANCA
N-no. It’s really about w w nners

who haven’'t wwon. Yet. O ever.

JAYE
I"ma non-w nner.

Bl ANCA
B-by choice. You're the
prototypical Gen-Y-er. You
represent a generation of y-young
peopl e who' ve been b-bl essed with
educati on and opportunity and who
don’t just fall through the cracks
-- b-but junp through!

JAYE
| amnot a crack junper, | ady.

Bl ANCA
Ah, the wwww tty wordpl ay, the
Ivy League irony. A hallmark of
the Gen-Y non-ww nner. Mmny g-
gener ati on.

JAYE
How do you know what “l eague” ny
irony is? Wre you stal king ne at
Brown? Are you the girl who stole
my neal card?

Bl ANCA
I was a fr-freshman when you were
a senior.

( MORE)
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| f-found you when | did a cross
sanpl e of graduates who’ve failed
to contribute to society in any
significant way. Th-that’'s not a
j-judgenent. You're a victim of
the system | wwanted to wite
this article t-to expose the non-
Wi nnerness of Generation Y for
what it really is.

JAYE
And that would be..?

Bl ANCA
Everyone el se’s fault.

JAYE
(kay, you haven't lost ne yet...
So it’s an article about ne?

Bl ANCA
You as m netaphor for a |-
| arger. ..
JAYE
But about ne. How many words?
Bl ANCA
Fi ve thousand.
JAYE
Awnesone!
Bl ANCA

Yeah, it would have been. But now
the subject is aware of ny
presence, ny study is tainted.

JAYE
Uh, does that nmean | don’t get ny
five thousand words?

Bl ANCA
There’ s not g-gonna be any w
wor ds.

STUFFED BASS
Get her words out.

JAYE
(to Bass)
I’ mway ahead of you.
(to Bianca)
Bi anca, you can’t quit now
( MORE)
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Peopl e need to know what it’'s |ike
to be me. And that’s gonna take
words. Your words. About five

t housand of them You need to get
themout. And |I’mgoing to help
you do it.

Bl ANCA
How?

JAYE
By offering you an all access pass
tothe life of the prototypica
CGen-Y-er. Anything you want to
know.

Bl ANCA
Ful | di scl osure?

JAYE
["I'l let you junp right into ny
cracks. So to speak.

As they hold the | ook between them --

Bl ANCA (V. Q)
While their |ives may appear
aimess and desultory, there’'s
not hi ng random about the choi ces
the Gen-Y non-w nner nakes. ..

I NT. WONDERFALLS - DAY

Jaye stocks a shelf. Bianca shadows, taking notes on a
pad.

Bl ANCA (V. Q)
...everything they do is for a

singl e purpose -- to avoid
engaging with the world around
t hem ..

Eye- patched Al ec passes, |ooks at thema little
suspi ciously. They eye him wait until he s out of
earshot. Then:

Bl ANCA ( CONT' D)
So why retail? Doesn’t custoner
service force you to interact with
t he public?

JAYE
Not necessarily. W nderfalls
caters to tourists.
( MORE)
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Tourists are either com ng or
going. They' re not fixtures so
you' re never in any real danger of
devel oping a rapport with them

A GRANDMOTHERLY CUSTOMER noves past with a CH LD. Jaye
pretends to be working. Bianca clocks that, scribbles:

Bl ANCA (V.QO)
Subject is reluctant to nake eye
contact with children or the
el derly.
(then, out | oud)
So a place like this allows you to
remai n i nward and uni nvol ved?

A Barrel Bear BLINKS and RAI SES an EYEBROW

JAYE
(turning face away)
In theory.

Bl ANCA (V. Q)
Subj ect routinely affects slight
sl ouch and subtl e sneer which
seens designed to repel others...

I NT. THE BARREL - N GHT

Jaye and Bianca play billiards. Bianca with her note
pad.

JAYE
A conbi nati on of body | anguage and
‘tude can create a kind of
invisible, protective barrier.
Li ke rap nmusic or that bubble car
t he Pope drives around in.

Bl ANCA
Interesting... \What about
friends?

JAYE

You wanna choose people who aren’t
much nore notivated than you are.
But don’t surround yourself wth
total narcissists -- otherw se
things start to be about sonething
ot her than you.

Bl ANCA (V. Q)
Subj ect craves and thrives on
constant attention.
( MORE)
( CONTI NUED)
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This attention can be positive or
negati ve. ..

I NT. JAYE'S TRAILER - NI GHT

Jaye and Bianca are sitting on the bed with a bottle of
wi ne and a stack of famly photo al buns.

So do you think your life is a
reacti on agai nst the choices your
famly has nmade?

JAYE
You're not the first to suggest
t hat .
Bl ANCA
Like living in this trailer.
JAYE
Well, it’s affordable and the park

has a guy that enpties the refuse
tank for free.

Bl ANCA
Oh, but it’'s so nuch nore than
that. This trailer is the
crowni ng achi evenent in the
performance art that is your life.

JAYE
If you nean it looks a little |ike
Jeanie’'s bottle, | get that a |ot.
Bl ANCA

Your hone is a trailer. Don't you
see the beautiful poetry in that?
It’s a thing that’'s been desi gned
to go soneplace, and yet the hitch
isn’t hooked up to anything! So
it just sits here, never living up

toits potential. But never in
any danger of breaking down,
ei t her.

JAYE

You' re sure not having any trouble
getting your words out tonight.

Bl ANCA
| admt, when | first pitched a
story about Cen-Y |osers...
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JAYE
Non-w nners.

Bl ANCA
...l had a kind of elitist
contenpt for the lifestyle. But
now | can see the appeal. You' ve
really managed to create a
stressl ess, expectation-free zone
for yourself.

Jaye’'s really starting to feel the tired and tipsy. She
drops back on her bed. Sleepy thing.

JAYE
Ww. |I'mlike a genius. So, uh
we al nost done? * Cause
surprisingly, I'mgetting tired of

tal ki ng about nyself.
But before Bianca can answer, Jaye’s SNORI NG

Bl ANCA
I think I have everything | need.

O f expressionl ess Bianca, watching oblivious Jaye...

I NT. JAYE'S TRAI LER - MORNI NG

Jaye wakes in the sane position she fell asleep in. She
sits up, runpled. She | ooks at her clock.

JAYE
Cr ap.
I NT. WONDERFALLS - DAY

Jaye hurries in, noves to the office.

I NT. WONDERFALLS - PEGGY' S OFFI CE - CONTI NUOUS

Jaye pushes in and reaches for her tinecard -- but her
fingers come up with air.

ALEC (O S.)
You're an hour | ate.

Jaye turns. Alec’'s at the desk, reading a note pad.

( CONTI NUED)



40.
CONTI NUED:

JAYE
My alarmdidn’t go off. \Were's
my time card?
Alec taps it on the desk, doesn’'t | ook up fromthe notes.

ALEC
Ri ght here.

Jaye reaches for it; Alec holds it. Now Jaye realizes:

JAYE
Those are Bi anca’s notes.

ALEC
Yes. | found them by the register
this norning. |nmagine ny shock

when | discovered you two weren’t
doing inventory yesterday...

JAYE
Un Yeah. I'mstill training
her .
ALEC
She already adm tted everyt hing.
JAYE
Well. 1 don’'t know what she said,

but she’s not an investigative
journalist.
(a bit over her
shoul der)
Her study’s not tainted!
(to Al ec)
Un where is she?

ALEC
I gave her the day off. She told
me how you had her follow ng you
around, witing down everything
you said, docunenting life at
Wonderfalls for future
gener ati ons.

JAYE
Oh. Rght. That.

ALEC
She’s very naive. She actually
bel i eved you when you told her
there was a tine capsul e under the
Mai d of the M st fountain.

( CONTI NUED)
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JAYE
Wel |, sone people’ll swallow just
about anything. ..

ALEC
Hrph. Even if there is a tine
capsul e, which | seriously doubt,
the Wonderfalls docunment woul d not
be all about you.

JAYE
Did | say that?

ALEC
You said lots of things. This
part here where you call nme a
nmout h-breather. That’s ny

favorite.
JAYE

That was taken out of context.
ALEC

Just so you know, |’'ve got a

devi ated septum And | have to
wait three nore years for ny
cartilage to stop grow ng before |
can have the surgery.

JAYE
Well, um.. Three years?

ALEC
So in addition to lying, you ve
al so used Wnderfalls nmerchandi se
and Whnderfalls resources --
nanmely Bianca -- w thout
aut hori zati on.

JAYE
If you want to wite nme up, |’
total |l y understand.

ALEC
There won’t be any need for that.
| already spoke to Peggy. She
gave nme perm ssion to fire you.
"Il need you to clean out your
| ocker and turn in your vest.

Jaye is too stunned to speak. Alec rises, noves to her.

( CONTI NUED)
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ALEC ( CONT’ D)
| hope this won’t effect our
friendship. 1’1l make sure your
enpl oyee di scount stays in effect
t hrough t he hol i days.

INT. JAYE' S TRAI LER - DAY
Jaye paces, phone to her ear.

MAHANDRA (V. O.)

H . You ve reached Mahandra
MGnty. | work in a bar. | work
until very late. If it’s daytine,

|’ m probably sl eeping. Your phone
call has |ikely woken ne up.
Leave a nessage at your own peril

JAYE
It’s nme. | got fired. Can you
believe it? |I’mlooking for

Bi anca. Her van’s not parked in
its usual spot, and she doesn’'t

have a phone. |If she cones into
the bar, get a hold of ne. Also,
you know, call ne. | need
confort.

Jaye clicks off. Broods. She |ooks to the pile of
famly photos still strewn about fromthe previous
ni ght. ..

I NT. TYLER HOUSE - ENTRYWAY/ LI VI NG ROOM - N GHT

Dad opens the door to reveal Jaye, upset.

JAYE
| got fired.
DAD
(pulls her into a
hug)
I’ msorry, sweetheart.
JAYE
Sharon and Aaron can have their
words back. | won't be needing

them Ever, apparently.

DAD
Nonsense. You’'re gonna put those
words to good use.

( MORE)
( CONTI NUED)
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Think of this as an opportunity.
Dub-ya lost the first tinme he ran
for Congress, and just | ook how
far he got. President of the
United States.

JAYE
You don’'t seemterribly surprised
that | got fired.

Dad ushers Jaye to the living room Bianca' s sitting with
Mom

JAYE ( CONT’ D)
Unh... what’s she doi ng here?

Bl ANCA
It’s ny fault you got fired. |
wanted to nmake sure your famly
knew t hat .

MOM

Bi nky feels horrible, sweetheart.
You shoul d hear her out. And see
the way she’s got her hair pulled
back? You mght try that.

(rises, noves to Dad)
Come on, Darrin. Let’'s let the
girls chat.

Mom grabs Dad by the el bow and heads toward the kitchen.

JAYE
What’ s goi ng on?

Bl ANCA
I’ msorry you got fired.

JAYE
Just finish your article so we can
tell the Mouth Breather everything

and I’ get my job back.
Bl ANCA
Un.. | can't really do that.
JAYE
Can’t do what?
Bl ANCA
Any of it. Starting wiwth witing
that article. | can't do it.

( CONTI NUED)
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JAYE
What? O course you can. You
gotta get your words out,
remenber ?

Bl ANCA
No. | c-can’'t. It’s too nuch p-
pressure. See?

JAYE
Bianca. Binky. This is a huge
opportunity for you. You can't
just pass it up.

Bl ANCA
| used to think that, too. But
can pass it up. |'mgoing to.

Oh, god, it’s such a relief you
have no idea. Jaye, all ny life
I"ve had this horrible st-stutter.
And it’s because | can’'t get st-
started. On anything. And now
never have to.

JAYE
O course you have to.

Bl ANCA
No. You ve shown ne a new way. |
can live in a pressureless,
expectation-free zone.

JAYE
That’s ny zone. You' re parked in
ny zone.

Bl ANCA

I know. And it’s the only place
|’"ve ever been able to breathe.

JAYE
You didn't stutter at all when you
were gettin’ nme to sing. You
pl anned this. You suck.

Bl ANCA
You suck
JAYE Bl ANCA

You suck. You suck

( CONTI NUED)
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Bl ANCA ( CONT’ D)

JAYE

Bl ANCA JAYE

VWhat ever . What ever.

Sharon and Aaron burst through the front door

several pizza boxes. Sharon spots Bi anca.

SHARON
Oh, hello.
(sotto, to Aaron)
That’ s the runaway.

Mom appears.

MOM
Pizza' s here!
(to Bianca and Jaye)
Grls, it’s pizza night. | hope
you’' re staying.

Bl ANCA
Thank you, Ms. Tyler. 1’d |ove
to stay

o f Jaye --

END OF ACT THREE

45.

hol di ng
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ACT FOUR

OM TTED

I NT. TYLER HOUSE - KITCHEN - N GHT

Mom Dad, Sharon, Aaron, Bianca and a gl owery Jaye are
all seated around the table, post pizza.

Bl ANCA
This was wonderful. Thank you.
It’s been a while since |I’ve had a
fam |y supper at a kitchen table.

Sharon’s all “awww,’ poor little runaway girl.

MOM
Normally we're in the dining room
when we have guests, but we enjoy
pi zza night in the kitchen.

SHARON
Every Tuesday!
AARON
It’s kind of a tradition.
Bl ANCA
It’s lovely to see a fam |y that
still honors the old val ues.
DAD

W try to make a point to sit down
for meals as a unit when we can

JAYE
(mutters to herself)
Every Tuesday?

MOM
Were’'s your famly, Binky?

Bl ANCA
Oh, | don't really have anyone.
My parents both passed away when |
was very young. | was raised in
foster hones. Nothing as nice as
this.

MOM
Oh, I'"mso sorry.

( CONTI NUED)
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SHARON
No wonder you ran away.
Bl ANCA
As | got older | sought answers in
various world religions. | guess
I"mstill seeking...
AARCN

| think that kind of journey is an
ongoi ng one.

DAD
Aaron’s studying conparative
religion. Wrking toward his
doct oral degree.

Bl ANCA
Two doctors in the house!l One to
heal the body, one the spirit.

SHARON
(happy and bright)
I’ma | awyer!

Bl ANCA
This is the kind of famly | dream
about having soneday. | couldn’t
have it as a child... so I'm

determned to nake it as an adul t.

Mom reaches up and nmassages Dad’ s shoul der
af fectionately.

MOM
Al you need to do is find the
ri ght partner.

JAYE
Bianca's a single white fenal e.

Bi anca rises, reaches for sone of the dirty dishes --

Bl ANCA
There is a certain bartender
ki nda have ny eye on

Jaye grabs for the dishes. A little tug-o-war ensues.

JAYE
Ch, you don’t have to do that.

Bl ANCA
| don’t m nd.

( CONTI NUED)
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JAYE
Yeah, but | do.
Bl ANCA
But | want to.
JAYE
It’s ny job to clear on pizza
ni ght!
SHARON
You never conme to pizza night.
JAYE
(sharp aside to
Shar on)

That' s because | have to clear.
But now | want to.

48.

Jaye tugs a little too hard and the plate pulls free from

Bi anca’ s hand and goes sailing across the room-- CRASH
Jaye | ooks at everyone staring back at her --
DAD
It’'s okay, sweetheart. Neverm nd.

You | ost your job today. You're
upset. W under st and.

Bl ANCA
W really do.

JAYE
You are not part of the collective
“we,” okay?
(to the rest of them
And you don't understand. She's --
(blurts it)
She’s an investigative journalist!

Beat, then --

MOM
OCh, how marvel ous! Wo do you
wite for?

AARCN
What’ s she investigating?

JAYE
Me! She’s investigating nel!

SHARON
Is it a crimnal investigation?

( CONTI NUED)
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JAYE

She’s witing an article about ny
life so the whole country can see
what a | oser |’ m not!

(off their pained

st ar es)
Five. Thousand. Wrds. About.
Me.

49.

Yeah. Sounds crazy. They all blink, a bit incredul ous.

O f Jaye,

Bl ANCA

h. This is ny fault. Jaye, |
t hought you knew | was ki ddi ng.

(to the famly)
She was upset because she only got
five words in Karen's blurb. |
told her I was going to get a job
on a mmj or nmagazi ne and get her
five thousand. .

(to Jaye)
But, Jaye... I'mjust a retail
clerk. Like you. Used to be.

staring back at her --

I NT. THE BARREL - N GHT

Jaye slans a tequila shot as Eric hands her another.

JAYE
| was an idiot. Can't believe |
| et her get that close.

ERI C
Yeah, you don’t usually do that,
do you? Let people get too close.

JAYE
Depends on the person.
(angry gl ance at

Bass)
I was tricked! Never shoul d have
listened to... Should ve tossed

her out on her b-b-butt.

ERI C
Wul d you’ ve been able to do that?

JAYE
Cenerally, wouldn’t really be a
probl em for ne.

( CONTI NUED)
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ERI C
So you nust’ve seen sonething in
her .
JAYE
Ironically... I think nmaybe | saw

alittle of nyself. But that was
before she actually becane ne.

ERI C
She’ s not you.
JAYE
She’ s not ?
ERI C
No. | nean, she’'s trying to be.
But can you really blanme her?
JAYE
Blame her? Phfft. Diagnose her,
maybe. | mean, ny crappy life?
Lousy job I hate. Well neaning
but -- let’s just say it --

over bearing parents. Di sapproving
sister. A brother who |lives at

hone but is still considered nore
successful than | am .. which
could be because | live in a

trailer that, while it may | ook
like Jeannie’s Bottle, is actually
slightly smaller. And a bar stool
that, frankly -- kind of |eaves a
welt.

He sm | es at her. She’ s neat. She | ooks bumred.

JAYE (CONT' D)
Who' d choose that? Hell, who'd
even wanna read about it?

ERI C
I woul d.

JAYE
You woul d? Five thousand words?

ERI C
(he nods, yep)
And if there were pictures?
(leans in
confidentially)
I"d buy two copi es.

( CONTI NUED)
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He tw nkles, noves off to serve another custoner. She’'s
smling, flattered, but soon the gloomsettles on her
agai n.

STUFFED BASS
Get her words out.

She snaps her face up to give the fish a piece of her
mnd --

JAYE
You just --

But she freezes, struck with an idea --
STUFFED BASS (O S.)
Get ‘emout. ..
INT. JAYE' S TRAI LER - NI GHT

A SERI ES OF SHOTS: as Jaye opens and fires up her | aptop.
She sits before it, rubs her hands together, then:

JAYE
Ckay. So you wanna know about gen-
Y? 1’1l tell you about gen-Y.

Jaye starts to type furiously.

FLOATI NG OVERLAPPI NG DI SSOLVES OF:

Jaye typing furiously at her conputer (like in the old
novi es!) She BANGS one | ast key and we CUT TO

INT. JAYE' S TRAI LER - MONTACE

She RIPS the pages out of her printer. Staples the pages
together. Slips themin an envelope. Wites in the

return address: Bl ANCA KNOAES. H GH AND DRY TRAI LER
PARK.

TO
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I NT. WONDERFALLS - DAY

Bi anca | eans on the counter at the register |ooking
w cked bored. Looking |like Jaye. Jaye enters, marches
up to her.

Bl ANCA
Jaye... you shouldn’t be here.
The Mouth Breather told ne if |
see you | should call security..

JAYE
M ght want to call your agent
first.

Jaye sl aps down an already open envel ope from Today' s
Aneri ca Magazi ne addressed to Bi anca.

Bl ANCA
VWhat' s this?

JAYE
Today's Anerica Magazi ne’s
acceptance letter. They're
printing your article.

Bl ANCA
VWhat ?

JAYE
(from nmenory)
“Ms. Knowes. This is to inform
you that your riveting piece
portrayi ng Gen-Y underachi evers
has been accepted for
publication.”

Bl ANCA
This is a fake...

JAYE
No. You're the fake, the letter’s
real .

Bl ANCA
(re-reads letter,
t hen)
Chnygod. . .
(1 ooks at her)
You wote the article?
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JAYE
And put your nane on it. And
bet ween you and ne? It is pretty
riveting.

Bl ANCA
You wote sonething that got
accepted by T-Today's America M
magazi ne. . .

JAYE
No. You did. Look, Bi anca. ..
this isn't you

I"'ma little horrified to think it
m ght actually be ne... Point is,
you don’t bel ong here.

And, at least for the tinme being,
| do. Wich is why you re going
to call Today's Anerica Magazi ne
and get on with your life -- and

| et nme have m ne back.

Bl ANCA
But... | didn't earn this.

JAYE
Exactly. Wi ch makes you the real
expert. You' |l be taking credit

for something you didn’t do. You
don’t get any nore Gen-Y than
t hat .

Bl ANCA
But | GGG

JAYE
Can. You said your trouble was
you couldn’t get started. Well,
now you don’t have to. | got it
started for you. | got your words
out there.

Bl ANCA
But they' re not ny words.

JAYE

The next ones w Il Dbe.

(a held | ook, then:)
You’' ve got thirty seconds to
deci de. But know this: the Miid
of the M st boats aren’t running
today. And the tour busses are
gonna be pulling up any second.

53.
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At that Bianca nakes her choice. She slides off her
Wonderfalls vest, drapes it over the counter. As she
does:

JAYE ( CONT’ D)
See? You really are a sl acker.

Bi anca conmes around fromthe register, clutching the
acceptance letter. She's standing in front of Jaye.

Bl ANCA
Thank you.

JAYE
(a warmsmle and:)
Leave.
(she starts to)
Wait.

Because Al ec has appeared fromthe office, initially
| ooki ng down at a clipboard. He |ooks up, surprised..

ALEC
Tyler... what are you doi ng here?
Bi anca, did you call security?
JAYE
Tell him
Bl ANCA
Un yeah. Listen, I'’mactually an
investigative journalist. 1’ve

witten a piece for Today's
America Magazine. Wat | think is
likely the definitive piece on the
di saf fect ed twenty-sonethi ng
generation..

She gl ances to Jaye.

JAYE
| think that's fair.

Bl ANCA
Un if you read it, either online
or off the newsstands, you m ght
notice a character referred to as
“nmouth breather...”

She gl ances again to Jaye; Jaye nods -- oh, yeah.
Bl ANCA ( CONT’ D)
(to Al ec)
It’s not you. | quit. Bye.

( CONTI NUED)
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And she goes. Muth Breather just stares, nouth open.
He drifts toward the gl ass door, watching her go...

ALEC
She left... and the boats aren’t
running. .
He turns and sees... Jaye is behind the cash register,
slipping on the Wonderfalls vest that says “Bianca.” He

smles at her. She actually kinda sorta sm | es back.
It’s a smle she turns now to an approachi ng CUSTOVER

JAYE
H. Wlcone to Winderfalls. Dd
you find what you were | ooking
for?

And CAMERA ROCKETS at that VEST... the letters which
spell “Bianca” reconfigure magically and now spell, “Jen
Why?”  CAMERA PULLS QUT and WE ARE:

EXT. BOOK STORE - DAY

The vest is on Bianca who is on the cover of Today's
Anmerica Magazine, nmultiple copies on the newsstand. The
cover reads: “Wo is Jen Wiy?” and, “Slacker or living
stress-free? The truth about Generation ‘Y ” The PULL
QUT becones a FAST PUSH in back to a single copy, as
DAD S VO CE OVER BEGQ NS. . .

DAD (V.Q)
Like the Falls of Ni agara which
rage at the center of her little
town, sonme powerful force forever
threatens to sweep Jen into
roiling chaos. It is a force
agai nst which she struggles. A
power she cannot nane...

I NT. THE BARREL - NI GHT

Where Dad is reading a copy of the nmagazine. Mm
Sharon, Aaron and Jaye all have copi es.

DAD
Whether it is the undertow of
contenporary life, or sonething

nore ancient: life as it has

al ways been... Jen will continue

to struggle. To thrash and fight.
( MORE)

( CONTI NUED)
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Yet in her nost personal,

unguar ded nonments she w |l speak
of a calmpool. A place where the
wat ers becone still and the chaos
abates. A place where a father’s
w sdom . .

And now CAMERA STARTS PANNI NG the table, just like in the
teaser, nore or less... off Dad, finding Mom..

DAD ( CONT’ D)
...a nother’s conpassion..

Drifting off Momto |inger on Aaron...

DAD ( CONT’ D)
A brother’s protection..

...and PANNI NG to Sharon...

DAD ( CONT' D)
...and a sister, 35...

CAMERA' S al ready PANNI NG of f Sharon as she reacts with a

sour expression, l|landing on... Jaye...
DAD ( CONT’ D)
...all conmbine to show Jen she is
not al one.

Dad sets down the magazi ne, everyone | ooks at Jaye.

MOM
Awwy, sweet heart. O course
you're not.

AARON

You really said those things, huh?
SHARON

| am not 35.
MOM

You're not a |l eshian either, but
you can’t expect her to get every
detail right.

SHARON
(thunbs t hrough nag)
It didn't say that --

MOM
It was inplied.
(to Jaye)
( MORE)
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Your friend Bianca has a | ovely
crisp prose style.

(aside to Dad)
What a talented girl.

Jaye smles at that, enjoying the by-proxy praise.

DAD
I hope we’'ll see her again.

JAYE
OCh, | doubt it.

DAD
That’s a shane. | was hopi hg we
coul d have her over Thursday for
Gane Ni ght.

MOM

Per haps Jaye will join us.

AARON
Yeah. You should conme for once.

JAYE
I’m busy. OCh, um the prose
probably aren’t as lovely and
crisp, but I finally figured out
my fifteen words... hope it’s
okay. ..

Jaye takes out a small slip of paper. Unfolds it.
Reads:

JAYE ( CONT’ D)
“Daughter Jaye lives in Niagara
Falls. Her blurb and life are a
work in progress.”

And as we PULL BACK on this mlieu, alittle cross-talk,
if you please, and we...

FADE TO BLACK

END OF SHOW






